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Leda Athanasopoulou is only thirty-one years old, and I am most impressed by her
aesthetic vison. In the early summer ol 2021, Leda’s mother, the architect Katerina
Tsigarida, invited me to see her daughter’s house. | learned of her parents’ high
aesthetic standards alter photographing their charming refuge in the Pelion
Peninsula the year before, but 1 thought that Leda’s house would more closely

resemble the work of those still early in their careers.

On a summer evening, soon after receiving the invitation, I walked up the streets
ol Kolonaki to Leda’s house, enjoying the sight of the nearby Lycabettus forest
dlistening in the last rays ol the setting sun. | was in for a surprise. From the moment
the front door opened, and as we progressed from room to room, it was impressive to
witness the maturity ol her taste and, most of all, her focus and commitment to her
vision. Everything in that three-story house —which she found in ruins and set out
to restore and decorate —had been put in place after a conscious thought process.
From wall openings to room proportions, from paintings to towel hooks, nothing
escaped her exacting vision. Some complain that the younger denerations lack
references, but Leda is full of them, from the popular ceramics of her country to
Wiener Werkstétte design to Florentine Renaissance sculptures. And at an age when
most ol us tend to be impatient to get on, she is happy to wait until the right piece

lands in her hands, or until the appropriate solution to a design challenge is found.

There is a certain insouciance that one detects when talking to her. I imagine her saying
that, from her point of view, there is not much to explain. Certain things— when putting
her house, her world, together— just have to be that way: colors must have a certain

soltness, something is needed to dramatize a specilic wall, here | stop adding objects.

252







CECD

- - - ,-—-Rl.‘
ﬁ;} 0 )

B - * ':
- -
B =

i




0
n
N



L ALY =




o
E e i
Gpmtwy w8 on®

,. . V. -
Py T — T b

y Mnl-ul-ll Mnﬂ.u.unh’p HEprr e

.- “u - H....k
.““" . “““"‘ e 5 s N LS DR ...5“...--¢an-‘a L2 & iy i E .'...' B N SN N W N N

by A ’f' '_-

Y

li! s : ri;
(’ (/ 0 @( f'”;f,ff,'v(/ 85555 f/(((ffr( 7 23
I8 f’f@’/ /”(’g,—, é:- g"*g”_f’"'-:ii
= /cf/ /MWMM% 9555555 rrg:-f'—;-,, i | i
i 7 f%fffﬂﬂﬁ 9 (g(rfr o A
ﬁ jﬂ/w/é’%fﬂﬁ/ﬂﬁ I ffr’/ ’Q
‘ :.-z-:{ if /g//(ﬁ(f ,ﬂj w1 M /ﬁ 05 //(( 5% /( MW’” _,-.:_.‘:

i M 7(( WJ/,,@@”—-% S WMJ 91955 //gf/ IS0 8

| Wﬁzf{/ AL D500 e

77

MMMM/JM/},” <&

ol A I
Ty G ey
ORI O S e by e [
( A f -
: PO
* o1l . \ W, - - P ]
i (i . R
i 4 t.f.t h ) * -~ . w L2 e 1
A® . e A Rk N - '
] il . A " - : ':‘ k=
A v hy .. R~ F "
. " . \
s .
A Ll

- 2 ; )
0, - ¥ &+
& ‘H" an .(‘ g'

ﬁ\‘g‘ # ‘L g
o * N f/// 7 ,9/ rrmfrrrr"'] S’ e

" ST Lo e Qe b ,. H \ bf” i ,(”(((////;J//A, sy /”///////M,W,, O
et Y P, /e & A s A - oo
oA "2 : , B N & 3 , 8§\ l‘:‘ lJ 3 j// ﬁw /E’g”( I(L/ Zﬁ' ((( ”/ (g,g /( /):f///////r/f/f// 1{ ¢ “

—_
e R

,,,,,,,

) ff/fmw i

1!:;?:5’ Ai;;‘i Jﬁ%'j‘/‘444';¢¢//#h/ 1524444h4),4b4)1¢9%Adﬁﬁf

(
w/,y,[ﬂ' 555555 I @g o \ e,

(177 iy, AP / s A ///////ff/
fm.;.y 58555 / iy 7 L//( ;( T

/11 ’f

/;'/(/ ,ﬁ( /’j/ gr;gg’?(/fgf@ ﬁiﬁj ':ff,.., o
%é,@z”' f/ﬁ /‘4"-;4-;( ,,/,, . ///////f/ //K, ?{,/‘;?H a ) Y A \{ ;
ZZ/J; /fff/ffcm:iig/’;f///#/ 1’ B Bt




The house is one of the very few in the area that has not been demolished and replaced
by new apartment buildings. The ground floor and basement were built in the late 1800s,
when Lycabettus was a small suburb of Athens. In the early 1930s the first floor was added,
serving as a separate apartment. This interwar period is visible in the facade of the building.
[n the late 19508 the first refurbishment of the house took place, giving a bourdeois touch
still evident from the marble staircase and the different types of terrazzo, as well as the
herringbone-patterned floors. The second restoration was done in 2018 by Leda, when the
two sections of the house were connected from first floor to second floor and from room to

room, to create a new, unified space.

[250-251] A view of Athens and the Acropolis taken from the Lycabetus neighborhood,
where the house is situated. [253] A small portrait of Leda by Gina Marcou is placed in her
dressing room. [254-255] Bathers Surrounded by Doves, an oil by Charles Naillod, hangs in
the living room. Like the rest of the house, the walls are covered in natural lime paint, and,
because the original floors could not be saved, Leda replaced them with antique floorboards.
[256] The French doors leading from the living room to the terrace are flanked by two works
on paper by Nikos Engonopoulos.[257] The kitehen showeases Leda’s love of mixing her own
design with antique and vintage pieces ol Greek handicralts. [259] One of the dining room’s
walls is covered by a larde seventeenth-century tapestry depicting Alexander the Great
and the King of Kings. Darius of the Persians. [260] In the study is an oil by the twentieth-
century Thessaloniki artist Polykleitos Regkos. The vintage lamp on the desk was found in
Athens.[261] The 1930s brass bedside lamps came from the Athens flea market. They sit on
nineteenth-century Ottoman trays, for which Leda designed bases. [262-263] Picces from
Leda’s antique Greek jewelry collection. [264] Leda designed these glass-fronted cupboards

in one ol the bathrooms.
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